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Mustafa Kemal Atatiirk, the first President of Turkiye, is known for his significant achievements in
modernizing and secularizing the newly established Republic of Turkiye. Some of his key achievements
include the introduction of political, social, and cultural reforms aimed at transforming Turkiye into a
modern, Western-oriented nation. Atatiirk implemented wide-ranging reforms, including the adoption
of a new alphabet, the establishment of secular education, the granting of political rights to women,
and the modernization of the legal and political systems. He also played a pivotal role in shaping
Turkiye's identity and promoting a sense of national unity. Atatiirk's legacy continues to have a
profound impact on modern Turkiye.

Ataturk’s Legacy from UNESCQ’s Perspective

Ataturk was a superior person who strived for international understanding, cooperation and peace, a
revolutionary who carried out extraordinary revolutions, the first leader to fight against colonialism and
expansionism, respectful of human rights, a pioneer of world peace, equality among people regardless of
color, language, religion and race throughout his life. He is a unique statesman, the founder of the

Republic of Turkiye.

Franklin D. Roosevelt, Former President of the United States

In my interview with the Foreign Secretary of Russia, I asked him, in his opinion, who was the most
remarkable statesman in Europe; without hesitation, he said the most remarkable statesman in Europe
was Ataturk, the President of Turkey.

Following the death of Ataturk:

My despair today is that I missed the chance to meet that great man whom history books glorify lavishly.

His achievements are mind boggling.

John F. Kennedy, Former President of the United States

Ataturk, with his historic achievements, was one of the greatest leaders of this century (20th). He was a
towering figure of human ideals. His extraordinary leadership and his military genius accomplished so
much for his country; first in battlefields, and then in building his nation, materially and in spirit. He
created a modern and sovereign state from the ashes of a defeated empire. He was a great peace-maker,
an ultimate reformer and a torch-bearer of freedom. He won not only the heart of his nation but the
hearts of the oppressed nations as well. We all miss him.

Bill Clinton, Former President of the United States

I have no doubt that Ataturk is the greatest statesman of this millennium as he is the only leader who
succeeded to become the leader of the century, not of the year.

Winston Churchill, Former Prime Minister of the United Kingdom

If Ataturk had lived today the world would have been a more interesting place. When, in 1915, during
our ill-fated Dardanelles campaign fate brought us across in Gallipoli we immediately knew that we were
up against a military genius and a formidable strategist. Soon he emerged as a noble warrior. Later he
proved himself as a genuine peace-maker and a consummate statesman as well.

Vladimir Lenin, Founder of the Former Soviet Union
M.K. Ataturk is not a socialist; he is an inspiring leader with a great mental grasp.
He combines in his person an unmatched farsightedness and courage...He is a great leader.

Haydar Aliyev, Former President of Azerbaijan
Ataturk cannot be compared with other statesman in history, because he is so far ahead in every
endeavor, and so extraordinary in many aspects. His records are brimming with successes; not a single

failure. He is exceptional and peerless.
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CONDUCTOR /Sef : Necmi HOKE (Quanun / Kanun)

festivals, competitions, TV programs, music videos, recordings, and various events across Tiirkiye and
abroad. He has received training in key aspects of Turkish music such as note reading, solfége, theory,
and rhythm, primarily from Nese Oztas among others. Hoke has served as an accompanist, maestro,
and conductor in Turkish classical music, Turkish folk music, and Turkish folk dance groups,
showcasing his versatile talent. In addition to his rich musical career, Hoke is a mechanical engineer, a
husband, and a father of three children.

He moved to San Diego, California in 2019 and founded the San Diego Turkish Music Chorus in
2023. He serves as the artistic director and conductor of the group, continuing to spread his passion

a choir directed by Selim Oztas.
Throughout a career spanning over thirty-four years, Hoke has performed in concerts,

for Turkish music and culture both locally and internationally.

Instruments/ Enstriimanlar

Reed Flute/Ney -Erhan Yiksek

Reed Flute/Ney - Baris Giizelordu
Clarinet/Klarnet - Berk Utsiikarci
Trumpet/Trompet - Kaan Dede
Oud/Ud - Adil Can

Oud/Ud - Ozgiir Balkan

Oud/Ud - Joan Thompson
Drum/Davul/Darbuka - Selim Tasiran
Drum/Darbuka -Arman Tasiran
Def/Bendir - Melek Figici
Piano/Piyano - Doruk Hoke
Quanun/Kanun - Tamia Dowlatabadi
Guitar/ Gitar - Arda Arslan

Sunucu/MC: Esra Savasan
Sunucu/MC : Selin Erten
Zeybek Performer : Erdogan Dede

Necmi Hoke was born in 1976 in Denizli, Tiirkiye. He began his musical journey
with piano lessons at age 6, quickly showing a deep connection to music. He joined the
Denizli conservatory’s children choir at age 10 and began studying ganun with qanun

master Halit Erzincanli. Hoke performed his first concert as a ganun artist at age 14 in

Chorus/ Koro

Arzu Duru
Aysegul Ciyer
Berna Erten
Burcu Buyuksonmez
Demet Yelder
Erdogan Dede
Fatma Oz
Ferda Yantiri
Wernimont
Fulya Ozkaya
Hatice Erolgac
Ifakat Nayki
Irem Bahanur
Jale Arslan

Melike Akgiin

Meric Erenoglu Emre
Nadire Albayrak Gomez
Nalan Hoke

Ozlem Cilingir

Serdar Pala

Serhan Emre

Serpil Yazar

Seyhan Guzelordu
Sina Derya Sirkecioglu
Tiilay Polat

Yasemin Qian
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YANIK OMER

Makam: Hiiseyni
Beste: Sadettin Kaynak
Giifte: Sadettin Kaynak

Yanik Omer her savastan bir yara tasiyor Yanik
Omer, yigit Omer 6viinmeden yastyor Kurtulus

savasinda, yirmi sekiz yasinda Mangasinin
basinda, tasiyor
Yanik Omer, yigit Omer siperleri asiyor

Savas biter, Yanik Omer kdye doner
Koyli biitiin bayram eder

Yanik Omer kutlulanir

Nisanlis1t mutlulanir

Hey, Yanik Omer attan iner
Pembegiil'e baglar kemer
Koyliilere gider haber
Diigiine, diigiine

Eline kina yakar, basina teller takar
Belinde altin kemer, 6yle alana gikar
Pembegiil allanir, pullanir

Yanik Omer'in koyiine diigiin alay: yollanir

BENZEMEZ KIMSE SANA

Makam: Bayati
Beste: Fehmi Tokay
Giifte: Riistii Sardag

Benzemez kimse sana
Tavrina hayran olayim
Bakisindan siiziilen
Isvene kurban olayim

Liutfuna ermek icin
Soyle perisan olayim
Bakisindan stiziilen
Isvene kurban olayim

CANA RAKIBI HANDAN
EDERSIN

Makam: Ussak
Beste: Asim Bey

Cana rakibi handan edersin
Ben bi-nevayi giryan edersin
Bi-ganelerle iinsiyet etme
Bana cihani zindan edersin

GAM-ZEDEYIM DEVA BULMAM

Makam: Ussak
Beste: Tatyos Efendi
Giifte :Tatyos Efendi

Gam-zedeyim deva bulmam
Garibim hi¢ yuva kurmam
Kaderimdir hep ¢ektigim
Inlerim hi¢ reha bulmam

Elem beni terk etmiyor
Hig de fasila vermiyor
Nihayetsiz bu takibe
Dogrusu takat yetmiyor

MANASTIR'IN ORTASINDA

Y oresi: Rumeli
Beste & Giifte: Anonim

Manastirin ortasinda

Var bir havuz, canim havuz
Bu yurdun kizlari

Hepsi de yavuz

Biz calar oynariz

Manastirin ortasinda

Var bir ¢esme, canim ¢gesme
Bu yurdun kizlari

Hepsi de segme

Biz galar oynariz

Manastirin ortasinda

Var bir pinar, canim piar
Bu yurdun kizlari

Hepsi de ¢inar

Biz calar oynariz



SU DALMADAN GECTIN Mi

(YORUK ALI)

Yoresi: Aydin
Beste: Anonim
Giifte: Anonim

Su Dalma'dan gegtin mi
Soguk da sular igtin mi
Efelerin ig¢inde

Yoriik de Ali'yi seg¢tin mi
Hey Gidinin Efesi

Efesi Efelerin Efesi

Cepkeninin kollar1
Parildiyor pullari
Yorik de Ali geliyor
Agil Aydin yollar
Hey Gidinin Efesi
Efesi Efelerin Efesi

CILE BULBULUM CILE

Makam: Muhayyer
Beste: Sadettin Kaynak
Giifte: Vecdi Bingol

Biilbiilim gel de dile
Soéyle benimle bile
Sesini duyur giile
Cile biilbiilim ¢ile

Cile biilbilum gile, ¢ile bilbiilim
Cile, a-h ah gile biilbiilim Allah

Cile biilbiiliim ¢ile

Issiz yuvanda tektin
Cekilmez ¢ile gektin
Kim derdi giilecektin
Cile biilbiilim ¢ile

Cile biilbiiliim, ¢ile bulbiilim
Cile, a-h ah gile biilbiilim Allah

Cile biilbiiliim ¢ile

Miijde ey gilizel kusum
Bahara dondii kisim
Eriyor i¢im disim

Cile biilbiilim ¢ile

CECEN KIZI

Makam: Hiiseyni Oyun Havasi

Beste: Tamburi Cemil Bey
Giifte: Anonim

SIGARAMIN DUMANI

Makam : Ussak
Beste :Anonim
Gifte :Anonim

Sigaramin dumani
Yoktur yarin imani
Altindan kosk yaptirdim
Gilimiisten merdivani

Hey giillii galla gilli
Yasasin hanim giilli
Pestamali piiskiilli Hanim
etme bu nazi

Gel bize baz1 baz1

Bize harputlu derler
Biz ¢ekmeyiz bu naz
Harputtan aldim bakir
Yosmam gozlerin ¢akir

O senin gozlerine
Kurban olsun bu fakir
Hey giilli gilli giilli
Yasasin hanim giilli
Pestamali piiskiilli

Hanim etme bu nazi
Gel bize baz1 bazi
Bize harputlu derler
Biz ¢gekmeyiz bu naz

BU AKSAM GUN BATARKEN GEL

Makam: Ussak
Beste: Tatyos Efendi
Giifte: Ahmet Rasim Bey

Bu aksam giin batarken gel
Bu aksam giin batarken gel
Sakin ge¢ kalma, erken gel
Aman geg kalma, erken gel

Tahammiil kalmadi artik
Tahammiil kalmadi artik
Aman ge¢ kalma erken gel
Sakin ge¢ kalma erken gel

Cefa etme bana mah'im
Cefa etme bana mah'im
Sonra tutar seni ah''1m
Sonra tutar seni ah'im

Uzme beni sivekarim
Uzme beni sivekarim
Aman ge¢ kalma erken gel
Sakin geg¢ kalma erken gel

MANI OLUYOR HALIMI

Makam :Hicazkar
Beste : Tatyos Efendi
Giifte : Nigar Osman Hanim

Mani oluyor halimi takrire hicabim

Uzme yetisir, lizme, firakinla harabim
Mahvoldu siikunum beni terk eyledi habim
Uzme yetisir, izme, firakinla harabim

Cile biilbilum gile, ¢ile bulbiilim
Cile, a-h ah gile biilbiilim Allah
Cile biilbiliim ¢ile



KIMSEYE ETMEM SIKAYET

Makam: Nihavend
Beste: Kemani Serkis Efendi
Giifte: Thsan Raif Hanim

Kimseye etmem sikayet
Aglarim ben halime
Titrerim miicrim gibi
Baktikga istikbalime

Perde-i zulmet ¢ekilmis
Korkarim ikbalime
Titrerim miicrim gibi
Baktikga istikbalime

FIKRIMIN INCE GULU

Makam :Acem Kiirdi
Beste : Ismail Hakk: Bey
Giifte : Ismail Hakki Bey

Fikrimin ince gili

Kalbimin sen biilbiili
O giin ki goérdiim seni
Yaktin ah yaktin beni

Atesli dudaklarin
Gamzeli yanaklarin
O giin ki gérdiim seni
Yaktin ah yaktin beni

AH BIR ATAS VER

Yoresi : Izmir
Beste: ANONIM
Giifte: ANONIM

Ah, bir atas ver, cigaram1 yakayim
Sen sallan gel, ben boyuna bakayim

Uzun olur gemilerin diregi

Catal olur efelerin yiiregi

Yanik olur analarin yiiregi

Ah, vur atasi gavur, sinem ko yansin
Arkadagslar uykulardan uyansin

Uzun olur gemilerin diregi
Catal olur efelerin yiiregi
Yanik olur analarin yiiregi

IZMIiRIN KAVAKLARI

Yoresi : Odemis
Beste ve Giifte Anonim

Izmir’in kavaklari
Dokdiliir yapraklar
Bize de derler Cakici
Yar fidan boylum
Yikariz konaklari

Selvim senden uzun yok
Yapraginda tiziim yok
Kamali da zeybek vuruldu
Yar fidan boylum
Cakicr’ya soziim yok

CALIN DAVULLARI

Yoresi: Selanik
Beste & Giifte: Anonim

Calin davullar1 caydan asagiya

Mezarimi kazin bre dostlar belden asagiya
Suyunu da dokiin boydan asagiya

Aman 6liim zalim 6lim ii¢ giin ara ver

Al bagimdan bu sevdayi, gotiir yare ver

Selanik i¢inde selam okunur,

Selanin sedasi cana dokunur

Gelin olanlara kina yakilir.

Aman 6liim zalim 6liim, ii¢ giin ara ver
Al basimdan bu sevdayi, gotiir yare ver

Selanik Selanik... Issiz kalasin.

Tasina topragina bre dostlar, diken dolasin
Sen de benim gibi yarsiz kalasin.

Aman 6liim zalim 6lim ii¢ giin ara ver

Al basimdan bu sevdayi, gotiir yara ver

SARI ZEYBEK

Yoresi :Rumeli
Beste ve Glfte Anonim

Sar1 zeybek, aman, su daglara yaslanir, aman
Yagmur yagar silahlari, amman, 1slanir

Bir giin olur, aman, deli géniil uslanir, aman
Eyvah olsun, telli de doru aman, sanina

Egil, bir bak mor cepkenin, Efem, kanina
Kars1 dagi, aman, duman aldi biiridii, aman
Ug yiiz atli, bes yiiz yaya, amman, yiridii
Sar1 zeybek, aman, su cihanda bir idi, aman
Eyvah olsun, telli de doru amman, sanina
Egil, bir bak mor cepkenin, efem, kanina



BULBULUM ALTIN KAFESTE

Yo6resi: Rumeli
Beste & Giifte: Anonim

Biilbiilim altin kafeste aman
Oter aheste aheste

Otme biilbiil yarim hasta aman
Ah neyleyim su gonliime
Hasret kaldim sevdigime

Ben sana aldanamam yarim, ben sana dayanamam

Biilbiilleri har aglatir aman
Asiklar yar aglatir

Ben felege neylemisim aman
Beni her bahar aglatir

Ben sana aldanamam yarim, ben sana dayanamam

IKi KEKLIK BiR KAYADA OTUYOR

Y oresi: Balikesir
Beste & Giifte: Anonim

Iki keklik bir kayada otiiyor

Otme de keklik derdim bana yetiyor
Aman aman yetiyor

Annesine kara da haber gidiyor

Yazmasi oyali kundurasi boyali

Yar benim aman aman yar benim

Uzun da geceler yar boynuma sar benim
Aman aman sar benim

iki keklik bir dereden su iger

Dertli de keklik dertsizlere dert acgar
Aman aman dert agar

Buna kara sevda derler tez geger

Yazmasi oyalt kundurasi boyal

Yar benim aman aman yar benim

Uzun da geceler yar boynuma sar benim
Aman aman sar benim

Iki keklik bir kayada yaslanir

Teke de bigak giimiis kinda paslanir
Bir giin olur deli de goniil uslanir
Uslanir aman aman uslanir

Yazmasi oyali kundurasi boyali

Yar benim aman aman yar benim

Uzun da geceler yar boynuma sar benim
Aman aman sar benim

KIRMIZI GULUN ALI VAR

Makam : Hicaz
Yoresi : Rumeli
Beste ve Giifte Anonim

Kirmizi giiliin ali var aman aman

Her giin aglasam da yeri var

Bugiin benim efkarim var aman aman
Ah bu goniil arzu eder seni seni yar seni
Ah bu goniil arzu eder seni seni yar seni

Kirmizi giiliin piirgegi aman aman

Yar 6niinde oynar kogegi

Neyleyim yarsiz ddsegi aman aman

Ah bu goniil arz eder seni seni yar seni seni Ah
bu gdniil arz eder seni seni yar seni seni

GEMILERDE TALIM VAR

Yoresi : Istanbul
Beste ve Giifte Anonim

Gemilerde talim var

Bahriyeli yarim var

O da gitti sefere

Ne talihsiz basim var

Hani benim Recebim Recebim
Sar1 lira verecegim

Almazsan karakola gidecegim

Gemi gelir yanasir

I¢i dolu camasir

Istanbulun kizlar

Recep diye aglasir

Hani benim Recebim Recebim
Sar1 lira verecegim

Almazsan karakola gidecegim

Mavi giyme tanirlar

Seni yolcu sanirlar

Gegme kapim 6niinden

Seni benden alirlar

Hani benim Recebim Recebim
Sar1 lira verecegim

Almazsan karakola gidecegim



PENCERE ACILDI BILAL OGLAN VARDAR OVASI

Makami : Hicaz Yoresi: Rumeli
Yoresi :Rumeli Beste & Giifte:Anonim
Beste ve giifte :Anonim

Mayadag'dan kalkan kazlar

Pencere agildi Bilal Oglan, pistov patladi Al topuklu beyaz kizlar

Varin bakin kanli da Bilal yine kimi hakladi Yarimin yiiregi sizlar
Eglenemem, aldanamam

Alli yemeni Bilal Oglan, pullu yemeni Ben bu yerlerde duramam

Bir bahgeden, bir bahgeye salla yemeni

Vardar Ovasi, Vardar Ovasi
Ben sana varmam Bilal Oglan, ben sana varmam Kazanamadim sila parasi
Yedi y1l karsimda dursan yine sana yalvarmam

Mayadag'in yildiziyim
All1 yemeni Bilal Oglan, pullu yemeni Ben annemin bir kiziyim
Bir bahgeden, bir bahgeye salla yemeni Efendimin sag goziiyiim

Eglenemem, aldanamam
Ben bu yerlerde duramam

Vardar Ovasi, Vardar Ovasi
Kazanamadim sila parasi

COMPOSERS

Sadettin Kaynak (1895 — Feb 1961) was a prominent composer of Turkish classical music. Born in
Istanbul, he became a hafiz at a young age.

Giriftzen Asim Bey (Jan 1851 — Feb 1929) was aTurkish ney player, giriftzen, composer. He is considered
to be the last performer of the instrument called girift, which is a now forgotten type of ney, one of the
classical Turkish music instruments. He was the most successful performer of his time in intricate
blowing.

Tatyos Ekserciyan (1858 — March 1913), or Tatyos Efendi, was a famous composer of classical Turkish
music, and his works continue to be among the most played and revered examples of the genre.

Kemani Serkis Efendi (real name Sarkis Sucuyan~ Sep 1885 - Dec 1944) was a Classical Turkish music
composer and a singer of Armenian origin.

Ismail Hakki Bey (1865 - Dec 1927) or Ismail Hakki Aksoy was aTurkish composer and music
educator.

Muammer Sun (Oct 1932 — Jan 2021) was a Turkish composer of classical music.

Ihsan Raif Hamm (1877, Beirut - 1926, Paris) was a Turkish poet and composer.

Nigar Hamim (1856- Apr 1918) was an Ottoman poet.

Ahmet Cavit Rasim (1864-1932) was an Ottoman liberal politician and writer, who wrote primarily about
social issues.

Vecdi Bingol (1888 - 1973) was a Turkish Educator, poet, and composer from Istanbul.

He is also known as "The Composer of Songs of Longing"

Mehmet Riistii Sardag (1917- Nov 1994) was a Turkish politician, writer, composer, and poet.

Mehmet Fehmi Tokay (1889 - 1959) was a Turkish composer.
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Turkish Classical Music History Summary

Historically, classical Turkish music can be divided into six periods: the formation period, the
transformation period, the classical period, the late classical period, the romantic period and the
reformist period. The period from Farabi, who lived in the 10th century, to Tamerlane's death in
1405, covers the formation period when Turkish music was explained in its theoretical aspects and
began to be written down. Towards the end of this period, Abdiilkadir Meragi, a very famous
master, sowed the seeds of the next phase and gave a new direction to Turkish music. Following
this, from the beginning of the 16th century until 1512, when Yavuz Sultan Selim ascended the
throne; as has been said, some theoretical changes have been made on the pitches and modes of
Turkish music. This period was the period when Mevlevi lodges were built in Diyar-1 Rum and the
Balkans, Istanbul was conquered, the Enderun palace school was established among the ruins of
the Byzantine Empire and took root, and scholars from Central Asia such as Ali Sir Nevai,
Hiiseyin Baykara, Ali Kuscu, Sadi, etc. were attracted to Istanbul. This period of transformation is
seen as a kind of renaissance.

Classical Turkish music; as a product of Central Asian, Seljuk and especially Ottoman civilization,
it influenced the music of many nations and melted their music in its own melting pot. As a result
of this, classical music has become a rich musical genre in terms of both the number and
understanding of modes, as well as forms and procedures. After this, from the beginning of the
15th century until the death of Murat IV in 1640, thanks to the expeditions organized to the east,
there was a period in which musicians and artists brought from the Middle East were active in the
Ottoman palace. In the period from Itri (1640-1712) to 1730, the classical period continued, in
which European Baroque and Rococo influences penetrated the Ottoman palace, creating a
completely different synthesis with the eastern culture of the time. The period extending from 1730
until Ismail Dede Efendi's death in 1846 is called the last classical period. The movement that
lasted from the years when the Tanzimat Edict was

declared (1839) until the end of World War II in 1945 is also known as the romantic period.

Turkish Makam

Makam (or maqam) is broadly defined as the "melodic material of the Near East, Middle East and
Anatolian traditional music. While it is one of the fundamental parts of Near and Middle Eastern
music theory, its definition and classifications have been long debated by music theorists, who
belonged to numerous schools of music within Near and Middle Eastern tradition.Makams are
often further classified into basit (lit. basic), sed (transposed) and miirekkep (compound). Basit and
sed makams can mostly be defined as a scale in the Western sense, while miirekkep ones can
not.Makams are constructed by attaching cins together. Cins are defined as either trichords,
tetrachords or pentachords, which modal entities (although not melodic direction) are derived from.
[20] This connects most makams together as basic cins are used to define most of them, and provides
ample space for continuity and modulation.Makam is most often used as a synonym of mode,
however, It has been argued that most makams are modes performed in certain conventions and
characteristics. Therefore, two makams might share all their notes, but might not share the same
seyir (conventional melodic progression), or vice versa. This creates a very large variety of makams,
which are first broken down into families and then into individual makams, which are distinguished
most clearly by their seyir.



Makams also constitute a hierarchy of pitches, where the "nucleus" of the makam creates its
essentials, while other pitches are "secondary" and therefore "mutable". It has been argued that
most makams can be better described in terms of a "broad tonal movement", similar to the
purpose of a chord progression in Western music, compounded with the general purpose of a
scale.

Seyir is the concept of melodic progression in Ottoman music, disputed among theorists on its
characteristics and classifications, and is still an often-researched topic.[28] While there is a
popular classification of seyirs, made by the Arel-Ezgi-Uzdilek system, which claims that makams
can develop and resolve in ascending and descending fashions,

this designation has faced criticism by others, who have proposed a definition related to melodic
contour.

A related term called terkib exists, and refers to fragmentary phenomena inside a makam that
have its own modal qualities. However, this term has been largely out of use since the early 18th
century, and its purpose has largely been replaced by the concept of seyir and ¢esni, the former of
which 'implied' the use of terkibs by associating conventionalized melodic progressions with
makams, and the latter of which described fragmentary modal entities that implied a different
makam.

Usil Rhythm in Turkish music

Ustls refer to a cyclical system of rhythmic structure, and, similarly to time signatures in Western
music, these act as a vehicle to the composition of music. The main difference between ustls and
time signatures are that usils also indicate accents, and a related term zaman is sometimes used to
denote an equivalent to Western time signatures. For example, the ustls Cenber and Nimsakil
can both be transcribed as

24/4 and are both "24 zamanli", despite the fact that they differ in their internal divisions. This
system of internal division allows for the creation of complex usils that can only be learned by
rote, because these [uslls] are so intricate, those who do not know the meter cannot play the
songs at all, even though they were to hear that song a thousand times. Uslls are often further
broken down into two categories; short and long usuls. Short ustls, generally dance oriented
rhythmic cycles including sofyan and semali, feature

heavy correspondence with melodic lines and aruz meters. A notable exception to this is the aksak
semai usil, which does not show correspondence with neither melodic lines, nor meters.[20] Long
ustls, on the other hand, completely eschew correspondence with aruz, and "function along very
different principles from the short ones" and while this system could describe ustl structures until
the 18th century, "the melodic gestures [of the pieces] frequently overwhelmed the ostensible ustil
structures that theoretically supported them."

Forms; Almost all classical music in the Ottoman style is performed in a long-form performance
called fasil. Fasils include various movements, which have to be ordered in a specific way: taksim,
pesrev, kar(i-natik), karge, beste, agir semai, sarki, yiiriik semai and saz semai. A fasil is led by a
serhanende, who is responsible for indicating usils, and the remaining musicians are called
sazende (instrumentalist) or hanende (vocalist).
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