NOVEMBER 2025 CULTURE AND ART MAGAZINE:07

SAN DIEGO
TURKISH MUSIC
Sy prec CHORUS

SAN DIEGO TURKISH MUSIC
CHORUS PRESENTS

SDTMC HICAZ FASLI
&

AYLIN SENGUN TASCI

(CONCERT

5 NECMI HOKE/MUSIC DIRECTOR

FOR MORE INFO: SANDIEGOTURKISHMUSIC.COM  TICKETS

www.sandiegoturkishmusic.com

DONATION n ° sandiegoturkishmusic S AN




SAN DIEGO TURKISH MUSIC CHORUS

BOARD
President Vice President Treasurer Social Media & Communications
Necmi Hoke Selim Tasiran Aysegiil Ciyer Melike Akgun

OUR MUSICAL TRAINING SESSIONS

Choral Rehearsal Darbuka & Rhythm Workshop Music Theory Class

Necmi Hoke Selim Tagiran Sina Derya Sirkecioglu
Founded in March 2023 under the leadership of Conductor Necmi Hoke, the ATASC San Diego Turkish Music
Chorus (SDTMC) is dedicated to preserving, promoting, and sharing the rich tradition of Turkish classical
music. With a growing ensemble of over 50 musicians and choristers from diverse backgrounds, ATASC San
Diego Turkish Music Chorus introduces audiences to the intricate ‘makam’ system and the microtonal nuances
that distinguish Turkish music from Western styles. Through its performances, SDTMC remains committed to
strengthening cultural ties and bringing communities together through the universal language of music.

S CONDUCTOR /Sef : Necmi HOKE (Quanun / Kanun)
= Necmi Hoke was born in 1976 in Denizli, Tiirkiye. He began his musical journey

“=with piano lessons at age 6, quickly showing a deep connection to music. He joined the

} ' Denizli conservatory’s children choir at age 10 and began studying ganun with ganun

; # master Halit Erzincanli. Hoke performed his first concert as a ganun artist at age 14 in

i1 %4 a choir directed by Selim Oztas. Throughout a career spanning over thirty-four years, Hoke
has performed in concerts,festivals, competitions, TV programs, music videos, recordings, and various
events across Tiirkiye and abroad. He has received training in key aspects of Turkish music such as note
reading, solfége, theory, and rhythm, primarily from Nese Oztas among others. Hoke has served as an
accompanist, maestro, and conductor in Turkish classical music, Turkish folk music, and Turkish folk dance
groups, showcasing his versatile talent. In addition to his rich musical career, Hoke is a mechanical engineer,
a husband, and a father of three children.He moved to San Diego, California in 2019 and founded the San
Diego Turkish Music Chorus in 2023. He serves as the artistic director and conductor of the group,
continuing to spread his passion for Turkish music and culture both locally and internationally.

Instruments/ Enstriimanlar Chorus/ Koro
. « Alemdar Alemdaroglu . Ifakat Nayki
Piano/Clarinet- Ali Tolga 8 . 4
. « Arzu Duru « Irem Bahanur
Reed/Ney- Mikey Aboutboul i ) .
« Aysegul Ciyer « Melike Akgiin
Oud/Ud- Joan Thompson ) .
 Bihter Padak . Nadire Albayrak Gomez
Oud/Ud- Ozgur Balkan .
) . . « Burcu Buyuksonmez « Nalan Hoke
Guitar/Gitar- Cagatay Atmaca ) ) .
. e . « Burgin Caliskan « Nermin Nergis
Violin/Keman- Ercem Tiirk N | 'R
. . o Cigdem Kokgii o Orr Olson
Accordion- Rowshan Dowlatabadi o
. o Demet Yelder « Ozlem Cilingir
Drum/Darbuka- Selim Tasiran = o . )
« Esra Ozgiineri « Seda Akin
Drum/Darbuka- Arman Tasiran
Def/Tef : Melek Ficici . Fatma Oz . Serdar Pala
: icici )
cnre elek e « Fulya Ozkaya « Sevil Korkmaz
« Giilbin Boz « Sina Derya Sirkecioglu
Sunucu/MC: Esra Savasan ) ) .
i « Halil Ibrahim Ustiinol . Tiilay Polat 2

Sunucu/MC: Aaron Nayki



ASSOC. PROF. AYLIN SENGUN TASCI

Aylin Sengiin, originally from Ankara, studied Public Administration at Istanbul University’s
Department of Political Science. During her college years, she undertook six years of part-time
training in Turkish Music at the Istanbul Municipal Conservatory. She earned a Master’s degree in
Business Administration from Yeditepe University in 2004, followed by a PhD in Political Science
and International Relations, completed in 2012. Between 2018 and 2019, she pursued a second
Master’s degree in Sufi Culture and Literature at Uskiidar University’s Institute of Sufi Studies.

Her journalism career began between 1987 and 1989, working with Besir Ayvazoglu in the Culture-Art section of the Terciiman
newspaper, focusing on music-related articles. From 1990 to 1993, she contributed to the Giinaydin newspaper, writing a 657-day
series titled "Our Neighborhood," which explored the history and daily life of Istanbul's neighborhoods. This series earned her a
"Top 10 Successful Female Writers" award from the Fatih Municipality in 1992. Between 1993 and 1994, she produced and
hosted programs on BRT television, promoting Istanbul's rich musical heritage.

From 1994 to 1995, she served as an assistant director and presenter on TRT television's "Studio Istanbul," with her work
gaining international recognition through foreign broadcasts. During 1996-1997, she worked as a presenter and studio director
at Capitol FM and later at Radio Club, before transitioning to TGRT Television in 1998, where she produced and hosted
morning shows and Turkish music programs.

In her early years, she successfully auditioned for the TRT Istanbul Radio Children's Choir, receiving foundational music
education under Cenan Akin and Yiicel Elmas. In 1983, she joined the TRT Istanbul Radio Youth Choir, where she studied
Classical Western Music as a soprano. Upon entering university, she became involved with the Istanbul University Turkish
Music Choir, directed by Sitheyla Altmisdort, which influenced her decision to pursue a career in Classical Turkish Music.
While in her second year of university, she passed the entrance exams for the Istanbul Municipality Turkish Music
Conservatory, training there part-time for six years. In 1990, she was appointed as a seasoned artist to the Istanbul State Turkish
Music Ensemble under Tanburi Necdet Yasar. She served as the Artistic Director of the Ensemble from 2004 to 2014, during
which she produced three albums: "A Modern Moonlight," "From Master to Apprentice," and "Father-Son Composers." Her
first solo album, "Asktan Yana," featured the song "Your lips resemble a crimson bud," which established her reputation in
Turkish Music. She has also participated in numerous project concerts.

In 2010, she delivered a seminar on the renowned composer Leyla Saz at the "Women'’s History Network" conference at the
University of Warwick, England, accompanied by a concert. In 2011, she presented a live music program titled "Bir Fincan
Kahve" on TRT Istanbul Radio for a year, and since then, she has founded and directed five amateur choirs. With the Misra
Turkish Music Ensemble, established in 2013, and the Nevasel Turkish Music Ensemble, founded in 2016, she has performed
extensively both domestically and internationally.

In 2012, she hosted two weekly Turkish Music programs: "Bir Tatli Huzur" on TV Net and "Alaturka Sevdalar" on TRT Music.
In 2013, she conducted a Turkish Music seminar at the Turkish Embassy in Sao Paulo, Brazil, and has since given solo concerts
in various countries, including the USA, France, England, Germany, Belgium, Italy, Uganda, Egypt, Algeria, Azerbaijan,
Kosovo, Slovakia, Moldova, and Nepal.

From 2014 to 2019, she served as the Director of the Istanbul State Turkish Music Ensemble while continuing her work as a
vocal artist. During this time, she participated in the Turkish Music Promotion and Support Project initiated by the Ministry of
National Education, delivering seminars and solo concerts across Istanbul and Anatolia to educate younger generations about
Turkish Music.

In 2019, she was appointed as a ministerial advisor at the Ministry of National Education, focusing on enhancing Fine Arts
High Schools. In 2020, she played a crucial role in establishing Turkey’s first thematic traditional music high schools: Besiktas
Itri, Abdiilkadir Meragi, and Hikmet Barutgugil.

In 2023, she became an Associate Professor in the Music Department at Istanbul University State Conservatory. The following
academic year, 2024-25, she was appointed as the Head of the Turkish Music Main Art Branch. When the Turkish Music
Department was established in 2025, she took on the role of Head of that department as well. Today, she continues to serve as
both the Assistant Director and the Head of the Turkish Music Department, in addition to being a faculty member at Istanbul
University State Conservatory. 3



Part 1

Hicaz Fash
1- Hicaz pesrev
Beste : Salim bey
2- Ben gamh hazan
Beste: Melahat Pars
Giifte: Sitki1 Arginbas
Giilseni hiisniine kimler variyor
Beste: Rifat Bey
Giifte: Ahmet Feyzi Bey
Egilmez basin gibi
Beste: Kaptanzade Ali Riza Bey
Giifte: Omer Bedrettin Usakli
Kirmz giiliin ali var
Beste: Anonim
Giifte: Anonim
Ada sahillerinde bekliyorum
Beste: Musullu Hafiz Sas1 Osman Efendi
Giifte: Anonim
Sar1 kurdelem sari
Beste: Fahri Kayahan
Giifte: Fahri Kayahan
Yar saclarin liile liile
Beste: Yesari Asim Arsoy
Giifte: Yesari Asim Arsoy .
Muhabbet bagma girdim Donations
Beste: Sadettin Kaynak Apprec1ated
Giifte: Sadettin Kaynak
10-Hicaz oyun havasi
Beste Stikrii Tunar
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Ben gamh hazan, sense bahar, dinle de vazgec
Sen kendine kendin gibi bir taze bahar seg
Olmaz melegim bdyle bir ask, bende vakit geg
Sen kendine kendin gibi bir taze bahar seg

Egilmez basin gibi
Gokler bulutlu efem
Daglar yoldasin gibi
Sana ne mutlu efem efem

Oyna yansin cepkenin
Yansin giinesten tenin
G1in senin senlik senin
Sana ne mutlu efem efem

Coban yildiz1 gibi
Gonliime dogdun efem
Bir yaz yagmuru gibi
Kalbime aktin efem efem

Oyna yansin cepkenin
Yansin giinesten tenin
G1in senin senlik senin
Bayramin kutlu efem efem

Kirmuz giiliin ah var,

Her giin aglasam da yeri var
Bu giin benim efkarim var
Ah bu gontil arzu eder

seni seni yar seni

Kirmiz1 giiliin piirgegi,
Yar Oniinde oynar kogegi
Neyleyim yarsiz dosegi
Ah bu gontil arzu eder
seni seni yar seni

Giilsen-i hiisniine kimler variyor
Kim ayagin 6perek yalvariyor
Bagrimi sane gibi kim yariyor
Sevdigim ziilfiinii kimler tariyor

Ada sahillerinde bekliyorum

Her zaman yollarini gozliiyorum
Seni senden giizelim istiyorum
Beni sad et sadiye basin igin

Her zaman sen yalanci ben kani
Her zaman orta yerde bir mani
Her zaman sen uzaktaben miistak
Her telakki de bir hayali firkat

Nerede o mis gibi leylaklar
Sararip solmak iizre yapraklar
Bana mesken olunca topraklar
Beni yad et giizelim basin i¢in
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Yar saclar liile liile

Yar benziyor beyaz giile
O giil benim hayatimdir
Oliiriim de vermem ele

Yar yar aman yar yar aman
Yar yiiregim oldu keman
Kavusmamiz yar ne zaman
Yar ne zaman yar ne zaman

Yar gozleri tiztim tiztim
Eller gecem yar giindiiziim
O gozlere baka baka
Soldu yiiziim soldu yiiziim

Yar yar aman yar yar aman
Yar yiiregim oldu keman
Kavugsmamiz yar ne zaman
Yar ne zaman yar ne zaman

Sar1 kurdelem sar1
Daglara saldim yari
Daglar kurbanin olam

Aman ah, ah, ah tez génder nazl yari

Yandim hey hey, hey, hey, hey, hey
Vallah yandim esmerim

Ben esmeri findik ile
Ben esmeri fistik ile
Ben esmeri badem ile beslerim

Ipek kusak beldedir
Sagaklar1 yerdedir
Diinya giizelle dolsa aman ah, ah, ah
Benim gonliim sendedir

Yandim hey hey, hey, hey, hey, hey
Vallah yandim esmerim

Ben esmeri findik ile
Ben esmeri fistik ile
Ben esmeri badem ile beslerim

Muhabbet bagina girdim bu gece
Ac¢ilmis giilleri derdim bu gece
Vuslatin ¢agina erdim bu gece
Muhabbet doyulmaz bir pinar imis

Ararim ararim ararim seni her yerde
Sorarim 1ss1z gecelerde sevgilim nerde

Ac¢ilmis bahtimin gonca giilleri
GoOniil baginda 6tsiin biilbiilleri
Askima sarayim hep goniilleri
Muhabbet doyulmaz bir pinar imis
Ararimm ararim ararim seni her yerde
Sorarim 1ss1z gecelerde sevgilim nerde



TURKISH CLASSICAL MUSIC HISTORY SUMMARY

Historically, classical Turkish music can be divided into six periods: the formation period, the
transformation period, the classical period, the late classical period, the romantic period and
the reformist period. The period from Farabi, who lived in the 10th century, to Tamerlane's
death in 1405, covers the formation period when Turkish music was explained in its theoretical
aspects and began to be written down. Towards the end of this period, Abdulkadir Meragi, a
very famous master, sowed the seeds of the next phase and gave a new direction to Turkish
music. Following this, from the beginning of the 16th century until 1512, when Yavuz Sultan
Selim ascended the throne; as has been said, some theoretical changes have been made on the
pitches and modes of Turkish music. This period was the period when Mevlevi lodges were built
in Diyar-1 Rum and the Balkans, Istanbul was conquered, the Enderun palace school was
established among the ruins of the Byzantine Empire and took root, and scholars from Central
Asia such as Ali Sir Nevai, Huseyin Baykara, Ali Kuscu, $adi, etc. were attracted to Istanbul. This
period of transformation is seen as a kind of renaissance.

Classical Turkish music; as a product of Central Asian, Seljuk and especially Ottoman
civilization, influenced the music of many nations and melted their music in its own melting
pot. As a result of this, classical music has become a rich musical genre in terms of both the
number and understanding of modes, as well as forms and procedures. After this, from the
beginning of the 15th century until the death of Murat IV in 1640, thanks to the expeditions
organized to the east, there was a period in which musicians and artists brought from the
Middle East were active in the Ottoman palace. In the period from Itri (1640-1712) to 1730, the
classical period continued, in which European Baroque and Rococo influences penetrated the
Ottoman palace, creating a completely different synthesis with the eastern culture of the time.
The period extending from 1730 until ismail Dede Efendi's death in 1846 is called the last
classical period. The movement that lasted from the years when the Tanzimat Edict was
declared (1839) until the end of World War Il in 1945 is also known as the romantic period.

TURKISH MAKAM

Makam (or magam) is broadly defined as the "melodic material of the Near East, Middle East
and Anatolian traditional music. While it is one of the fundamental parts of Near and Middle
Eastern music theory, its definition and classifications have been long debated by music
theorists, who belonged to numerous schools of music within Near and Middle Eastern
tradition.Makams are often further classified into basit (lit. basic), sed (transposed) and
murekkep (compound). Basit and sed makams can mostly be defined as a scale in the Western
sense, while murekkep ones can not.Makams are constructed by attaching cins together. Cins
are defined as either trichords, tetrachords or pentachords, which modal entities (although not
melodic direction) are derived from.[20] This connects most makams together as basic cins are
used to define most of them, and provides ample space for continuity and modulation.Makam
is most often used as a synonym of mode, however, It has been argued that most makams are
modes performed in certain conventions and characteristics. Therefore, two makams might
share all their notes, but might not share the same seyir (conventional melodic progression), or
vice versa. This creates a very large variety of makams, which are first broken down into
families and then into individual makams, which are distinguished most clearly by their seyir.
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Makams also constitute a hierarchy of pitches, where the "nucleus" of the makam creates
its essentials, while other pitches are "secondary" and therefore "mutable". It has been
argued that most makams can be better described in terms of a "broad tonal movement",
similar to the purpose of a chord progression in Western music, compounded with the
general purpose of a scale.

Seyir is the concept of melodic progression in Ottoman music, disputed among theorists on
its characteristics and classifications, and is still an often-researched topic.[28] While there
is a popular classification of seyirs, made by the Arel-Ezgi-Uzdilek system, which claims that
makams can develop and resolve in ascending and descending fashions,

this designation has faced criticism by others, who have proposed a definition related to
melodic contour.

A related term called terkib exists, and refers to fragmentary phenomena inside a makam
that have its own modal qualities. However, this term has been largely out of use since the
early 18th century, and its purpose has largely been replaced by the concept of seyir and
cesni, the former of which 'implied' the use of terkibs by associating conventionalized
melodic progressions with makams, and the latter of which described fragmentary modal
entities that implied a different makam.

USUL RHYTHM IN TURKISH MUSIC

Usals refer to a cyclical system of rhythmic structure, and, similarly to time signatures in
Western music, these act as a vehicle to the composition of music. The main difference
between usils and time signatures are that us(ls also indicate accents, and a related term
zaman is sometimes used to denote an equivalent to Western time signatures. For example, the
usdls Cenber and Nimsakil can both be transcribed as 24/4 and are both "24 zamanll", despite
the fact that they differ in their internal divisions. This system of internal division allows for the
creation of complex usdls that can only be learned by rote, because these [uslls] are so
intricate, those who do not know the meter cannot play the songs at all, even though they were
to hear that song a thousand times. Uslls are often further broken down into two categories;
short and long usdls. Short usdls, generally dance oriented rhythmic cycles including sofyan
and semai, feature heavy correspondence with melodic lines and aruz meters. A notable
exception to this is the aksak semai usdl, which does not show correspondence with either or
melodic lines, nor meters. Long usdls, on the other hand, completely eschew correspondence
with aruz, and "function along very different principles from the short ones" and while this
system could describe us0l structures until the 18th century, "the melodic gestures [of the
pieces] frequently overwhelmed the ostensible usdl structures that theoretically supported
them." Forms; Almost all classical music in the Ottoman style is performed in a long-form
performance called fasil. Fasils include various movements, which have to be ordered in a
specific way: taksim, pesrev, kar(i-natik), karce, beste, agir semai, sarki, ylirik semai and saz
semai. A fasil is led by a serhanende, who is responsible for indicating usals, and the remaining
musicians are called sazende (instrumentalist) or hanende (vocalist).



Part 2

1- Menekselendi Sular
Beste : Sadettin Kaynak
Giifte: Vecdi Bingol
2- Ben Aski Ilk Defa Sende Tamdim
Beste: Necip Giilses
Giifte: Hiisamettin Olgun
3- Evin I¢inde Bir Oda
Beste :Nihat Incekara
Giifte : Umit Yasar Oguzcan
4- Fikrimden Geceler Yatabilmirem
Beste: Anonim
Giifte: Anonim
5- Bir Kizil Goncaya Benzer
Beste: Amir Ates
Giifte: Melek Hig
6- Biilbiiliim Altin Kafeste
Derleyen: Muzaffer Sarisozen
Giifte: Anonim
7- Fikrimin ince Giilii
Beste: Muallim ismail Hakk: Bey
Giifte: Muallim Ismail Hakk: Bey
8- Degdi Saclarima Bahar Giilleri
Beste: Bekirof(Azeri)
Giifte: Anonim
9- Nar Tanesi
Beste: Hasan Esen
Giifte: Hasan Esen
10-Durusun andirir asil soyluyu
“Kiz sen istanbul’un neresindensin”
Beste :Unal Nar¢in
Giifte : Asik Yener

ASSOC. PROF. AYLIN SENGUN TASCI

We value your feedback
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Menekselendi sular, sular menekselendi
Esmer yuzlu aksami dinledim yine sensiz
Leylak piriltilarla bahcgeler golgelendi

inledi yine bulbdl, olmazmis gil dikensiz

Dikensiz gul olmazmis
Cilesiz gonul Ayse

Her kus bulbal olmazmis
Her cicek de gul Ayse

Ne bulbul gulu sevdi, seni sevdigim kadar

Ne boyle seven gonul, ne de senden guzel var

icli bir ézleyisle birak beni yanayim
Gozlerinde gordugum riyama inanayim

Dikensiz gul olmazmis
Cilesiz gonul Ayse

Her kus bulbal olmazmis
Her cicek de gul Ayse

Evin icinde bir oda, odada istanbul
Odanin icinde bir ayna, aynada istanbul
Adam sigarasini yakti, bir istanbul dumani
Kadin cantasini acti, cantada istanbul

Cocuk bir olta atmisti denize, gordim
Cekmege basladi, oltada istanbul

Bu ne bigim su, bu nasil sehir

Sisede istanbul, masada istanbul

YUrusek yuruyor, dursak duruyor, sasirdik
Bir yanda o, bir yanda ben, ortada istanbul
insan bir kere sevmeye gorsin, anladim
Nereye gidersen git, orada istanbul

Fikrimden geceler yatabilmerem
Bu fikri basimdan atabilmerem
Neyleyim ki sene ¢catabilmerem

Oter aheste aheste

Bilbiilim altin kafeste

Ben aski ilk defa sende tanidim

Seninle yasadim ilk heyecani

Hi¢ gul koklamadim senin dstlne

inan ki bu agkin en guzel yani

Ayrilik ayrilik aman ayrilik

Her bir dertten ala yaman ayrilik

Uzundur hicrinle kara geceler

Bilmirem men kendim hara geceler
Bir oktur kalbime yara geceler

Ayrilik ayrilik aman ayrilik

Otme bulbil yarim hasta
Ah neyleyim su génlime
Hasret kaldim sevdigime

Ben sana dayanamam yarim
Ben sana aldanamam
Ben sana aldanamam yarim
Ben sana guvenemem

Gegmez diyorlardi bir gicekle yaz ~ Her bir dertten ala yaman ayrilik

Seninle yasadigim bu kaginci yaz?
Eger cok yurekten severse insan
Her mevsim yaz olur hig¢ keder kalmaz

Ben d6mrum boyunca bir seni sevdim
Omrimce bir sana sevgilim dedim
Yillar gecti katmerlendi bu sevda
Nasil ge¢ti zaman farkedemedi

Bir kizil goncaya benzer dudagin
Acilan tek gulisun sen bu bagin

Kurulur kalplere sevda otagin

Kimbilir hangi géonuldur duragin

Her goren gogsume taksam seni der

Kimi ates gibi yaktin beni der

Kimi billGr bakisindan s6z eder
Kimbilir hangi géonuldur duragim

Bulbulleri har aglatir
Asiklari yar aglatir

Ben felege neylemisem
Beni her bahar aglatir

Ben sana dayanamam yarim
Ben sana aldanamam
Ben sana aldanamam yarim
Ben sana guvenemem
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Degdi saglarima bahar glleri
Nazende sevgilim yadima dustin
Sevenin bahtina bir guzel duser

Sen de tek sevgilim aklima dastun
Nazende sevgilim yadima dastin

Gozlerim yoldadir, kulagim seste
Ben seni unutmam en son nefeste
Ey ceylan bakislim, ey boyu beste

Gurbette sevgilim aklima dustun
Nazende sevgilim yadima dustin

Sensiz dag yoluna ¢iktim bu seher
Okstiz kumru gibi guller laleler
"Sen niye yalnizsin?" sordular eller
Gurbette sevgilim aklima dustun
Nazende sevgilim yadima dusti

Aldi1 aklimi bastan
Gonlum Sasti Bu Aksam
Bilmiyorum Ne Yapsam
Deli Oldum Bu Aksam

Gonlum Sevdi Bir
Tanesi Bir Tanesini
Nar Tanesi Nar Tanesi
Nar Tanesini

Gonlum Sevdi Bir
Tanesi Bir Tanesini
Nar Tanesi Nar Tanesi
Nar Tanesini

Asik Olmak Ne Guzel
Sanki Bir Omre Deger
Hayati Cok Seversin
Asik Olursan Eger

Vuruldum Gozlerine
Ask Dolu Sézlerine
insan Omrini Verir
Sevginin Boylesine

Fikrimin ince gulu

Kalbimin sen bulbala
O gun ki gérdum seni
Yaktin ah yaktin beni

Ellerin ellerimde
Gozlerin gozlerimde
O gun ki gérdum seni
Yaktin ah yaktin beni

Atesli dudaklarin
Gamzeli yanaklarin
O gun ki gérdum seni
Yaktin ah yaktin beni

Durusun andirir asil soyluyu

Hisar, Kurugesme, Sahil boylu mu?
Arnavutkoyll mu, Ortakéyll mu?
Kiz sen istanbul'un neresindensin?
Kiz sen istanbul'un neresindensin?

Bilmem s6zlU musun, ya nisanli mi?
Sevgilin yasli mi, delikanli mi?
Emirgan, Bebekli, Asiyanli mi?
Kiz sen istanbul'un neresindensin?
Kiz sen istanbul'un neresindensin?

Basimda esen kavak yeli mi?
Gozunden akan askin seli mi?
Sariyer, Tarabya, istinyeli mi?

Kiz sen istanbul'un neresindensin?
Kiz sen istanbul'un neresindensin?

Soyun burali mi, baska yerden mi?
Huyun asigina kisenlerden mi?

Yesilyurt, Florya, Bakirkéy'den mi?
Kiz sen istanbul'un neresindensin?
Kiz sen istanbul'un neresindensin?
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Mustafa Kemal Atatiirk, the first President of Turkiye, is known for his significant achievements in
modernizing and secularizing the newly established Republic of Turkiye. Some of his key
achievements include the introduction of political, social, and cultural reforms aimed at
transforming Turkiye into a modern, Western-oriented nation. Atatlrk implemented wide-ranging
reforms, including the adoption of a new alphabet, the establishment of secular education, the
granting of political rights to women, and the modernization of the legal and political systems. He
also played a pivotal role in shaping Turkiye's identity and promoting a sense of national unity.
Ataturk's legacy continues to have a profound impact on modern Turkiye.

Ataturk’s Legacy from UNESCO’s Perspective

Ataturk was a superior person who strived for international understanding, cooperation and
peace, a revolutionary who carried out extraordinary revolutions, the first leader to fight
against colonialism and expansionism, respectful of human rights, a pioneer of world peace,
equality among people regardless of color, language, religion and race throughout his life.
He is a unique statesman, the founder of the Republic of Turkiye.

Franklin D. Roosevelt, Former President of the United States

In my interview with the Foreign Secretary of Russia, | asked him, in his opinion, who was the
most remarkable statesman in Europe; without hesitation, he said the most remarkable
statesman in Europe was Ataturk, the President of Turkiye.

Following the death of Ataturk:

My despair today is that | missed the chance to meet that great man whom history books
glorify lavishly. His achievements are mind boggling.

John F. Kennedy, Former President of the United States

Ataturk, with his historic achievements, was one of the greatest leaders of this century (20th). He
was a towering figure of human ideals. His extraordinary leadership and his military genius
accomplished so much for his country; first in battlefields, and then in building his nation,
materially and in spirit. He created a modern and sovereign state from the ashes of a defeated
empire. He was a great peace-maker, an ultimate reformer and a torch-bearer of freedom. He won
not only the heart of his nation but the hearts of the oppressed nations as well. We all miss him.

Bill Clinton, Former President of the United States

| have no doubt that Ataturk is the greatest statesman of this millennium as he is the only
leader who succeeded to become the leader of the century, not of the year.

Haydar Aliyev, Former President of Azerbaijan Ataturk cannot be compared with other
statesman in history, because he is so far ahead in every endeavor, and so extraordinary in many

aspects. His records are brimming with successes; not a single failure. He is exceptional and
peerless.

Winston Churchill, Former Prime Minister of the United Kingdom

If Ataturk had lived today the world would have been a more interesting place. When, in 1915,
during our ill-fated Dardanelles campaign fate brought us across in Gallipoli we immediately

knew that we were up against a military genius and a formidable strategist. Soon he emerged

as a noble warrior. Later he proved himself as a genuine peace-maker and a consummate 12
statesman as well.



ATATURK AND ART

Atatiirk, the founder of modern Turkiye, had a deep appreciation
for art and music, believing that they played a crucial role in the
development of a progressive and civilized society. Here are
some of his notable quotes related to art and music:

Music is not merely necessary in life. Because life itself is music.
Music is the joy, the soul, the happiness, and everything in life.

An artist does not kiss hands; the artist’s hand is kissed.

A nation devoid of art means one of its vital arteries has been severed.

A nation deprived of art and artists cannot fully possess a complete life.

An artist is the person who first feels the light on their forehead after
long efforts and struggles in society.

You can all become deputies... You can become ministers... You can even become the president...
But you cannot become artists.
Let us love these children who have dedicated their lives to a great art...

The measure of a nation’s renewal is its ability to accept and understand changes in music. It is
necessary to gather refined emotions, thoughts, and noble expressions, and to process them
according to the general modern musical rules as soon as possible. Only in this way can Turkish
national music rise and take its place in universal music.

A historical feature of the Turkish nation, which is a high human community, is to love the fine arts
and to rise within them.

A nation’s artistic ability is measured by the value it places on the fine arts.

Art is the expression of beauty... If this expression is through words, it becomes poetry; if through
melody, it becomes music; if through design, it becomes painting; if through carving, it becomes
sculpture; if through building, it becomes architecture.

Music is not merely necessary in life. Because life itself is music. Beings that have no
connection with music are not truly human. If the life in question is human life, music is
certainly present. A life without music cannot truly exist. Music is the joy, the soul, the

happiness, and everything in life.

People need certain things to mature. A nation that does not create paintings, a nation that
does not create sculptures, a nation that does not produce what technology requires; it must
be admitted that such a nation has no place on the path of progress.
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Hicaz Sarku

Ken gamilt hazan

Leste: Melahat Pars (1918 — 2005)
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Giilgen-i hiisniine kimler variyor
Kim ayagin operek yalvariyor
Bagrimi sane gibi kim yariyor
Sevdigim ziilfiinii kimler tariyor
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HICAZ TURKU
Usalii : Sofyan KIRMIZI GULUN ALI VAR
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Kirmizi giliin ali var

Her giin aglasam yeri var

Bu giin benim efkarim var
Ah bu gonul arz'eder seni yar

Kirmizi gliliin purgegi

Yar oniinde oynar kogegi
N'eyleyim yarsiz dosegi

Ah bu goniil arz'eder seni yar

Kirmizi gl budarlar

Altina meclis kurarlar 1 8
Giizel olani severler

Ah bu gonil arz'eder seni yar



Usiilii : Nimsofyan

HICAZ TURKU

"Ada sahillerinde bekliyorum"
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Ada sahillerinde bekliyorum Her zaman sen yalanct ben kani
Her zaman yollarin: gozliiyorum Her zaman orta yerde bir mani
Seni senden giizelim istiyorum Her zaman sen uzakta ben miigtak
Beni sdadet sadiye bagin igin Her telakide bir hayal-i firkat
-3-

Nerede o mis gibi leylaklar
Sararip solmak iizre yapraklar
Bana mesken olunca topraklar
Beni yadet giizelim bagin igin
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Sari kurdelem sar Ipek kusak beldedir

Daglara saldim yari
Daglar kurbanin olam anam
Tez gonder nazl yari

Sacaklart yerdedir
Diinyay giizel alsa anam
Yine gonliim sendedir
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Nakarat
Yar yar aman yar yar aman
Yar yiiregim oldu keman
Kavusmamiz yar ne zaman
Yar ne zaman yar ne zaman
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HICAZ SARKI
"Muhabbet bagina girdim bu gece”

Glifte ve Beste :

:

Sadettin KAYNAK

' 7 e —
g@:‘, &t :
fa o
e Sk - =
o o N o 4 "
j 5117 7 T - 7
L& (8 | 1 1
A\NVJ
)
Mu hab bet ba ¢ na gir dim bu ge ce (SAZ......[....) A ¢l mis giil
o 1 = 2
17818 y) T F 7] il )
[ fan W1 1 1 4
A\AV
)
le ri der dim bu ge ce(SAZ............ ) Vus la tin ca @i
/‘\
) . S =m= »
=g %'_]F 5 ; i . I '—Wf—rﬁm—,ﬁ
S=s=_S_ ===5
na er dim bu ge ce(SAZ....... R )
G 7N —— = ﬁ_(
2 t— .. -
)
Mu hab bet do yul maz bir  p1 nar i
o)
N |
: = T T T T
)
mis A ra nm(SAZ...... S ) a ra nm(SAZ..... Y S—— ) a ra
I . openey o s
) y 3 —
RSt !
)
rm se ni her yer de So ra rm % IS siz
A e e & T = ——
— . : 7 - 7 ﬁ Dr.Semra Ozgiin
'\{1‘\1 1748 18 - ~— Mart-2004
Py S
ge ce ler de sev gi lim ner de (SAZ....... Fessssstunuiad )
1= -2-

Muhabbet bagina girdim bu gece
Acilnus giilleri derdim bu gece
Vuslatin ¢agina erdim bu gece
Muhabbet doyulmaz bir pinar imis

-Nakarat-
Ararim , ararim , ararim seni her yerde
Sorarim i1ssiz gecelerde sevgilim nerde
(Hocam Sayin Alaeddin Yavasc¢a'nin el yazisi
notasindan alinmigtir.)

Acildi bahtimin gonca giilleri

Gonlil dalinda é6tsiin bilbiilleri

Askina sarayim hep goéndilleri

Muhabbet doyulmaz bir pinar imis

-3-

Muhabbet ugruna verdim varimi
Gonlilde buldum anladim yarimi
Neyle sondiireyim ben bu narimi
Muhabbet doyulmaz bir pinar imis
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Nim Sofyan
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